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With red dot, artist mines the meaning of genres

By Jeanne Claire van Ryzin
jvanryzin@statesman.com

Greeting you at the en-
trance of “Silver and Ink,”
Christa Blackwood’s so-
lo exhibit at Photo Méth-
ode Gallery, are a stack
of matte red round paper
hand fans.

The fans resemble ping-
pong paddles. Likewise,
they suggest the small red
dot stickers used in most
art galleries that, when
discretely placed next to
an artwork’s identifica-
tion label, denotes the
piece has sold.

Blackwood offers the
red fans for free — a play-
ful takeaway for gallery
visitors.

Red dots ricochet
throughout Blackwood’s
photographs, too, in two
compelling series of im-
ages printed as photogra-
vures — an antiquated, la-
bor-intensive, chemical-

ly noxious photo-mak-
ing techniques. (Photo-
gravure printing dates to
photography’s earliest ex-
periments in the 1830s.)

And with a deft and el-
egant hand — and plen-
ty of playful, conceptu-
al subversiveness — Black-
wood deliberately mimics
the formal styles found in
traditional landscape and
portrait photography.

The majestic land-
scapes of the great Amer-
ican West produced by
famed photographers Ed-
ward Weston and An-
sel Adams; the continu-
um of skin-revealing fe-
male portraiture — these
are conventions Black-
wood invites her viewers
to reconsider.

“We’re taught to read
language, but we’re real-
ly not taught to read imag-
es,” says Blackwood.

And what images aren’t
fraught with subtext that

needs to be unraveled, es-
pecially the ubiquitous
appearance of the female
form, often nude?

Enter the red dots.
For her “Naked Lady:

A Dot Red” series, Black-
wood photographed glori-
ous natural landscapes in
the Southwest then in the
printing process insert-
ed a saucer-sized translu-
cent red dot someplace
on the image — a place
that perhaps was where
in more a traditional, and
male-made, image a wom-

an would have stood as
model.

In “The Boys of Collo-
dion,” shirtless, slender
youngmen with evocative
pouts stare directly at the
lens, their bodies shad-
owed dramatically in con-
trasting brownish black-
and-white tones. Again, a
red dot appears arbitrarily
somewhere in each image.

The youngmen are all
friends of Blackwood’s
20-year-old son Collin, as
is Collin himself, all hap-
py collaborators willing to
explore a little role rever-
sal andmodel for a female
photographer. (Collodion
is a chemical widely used
in 19th-century photo-
graphic process and cred-
ited with rendering the
minute details particular-
ly treasured in early por-
traits.)

A native of Oklahoma,
Blackwoodmajored in
classics, minored in film,
then landed in New York
by the late 1980s.

She worked in the post-
er shop of the Metropoli-
tan Museum of Art (“I’m

great at rolling up posters
neatly,” she quips). Then
she worked as a casting di-
rector for bit parts in films.
Eventually she got a job as
a staff photographer for
New York University and,
taking one class at a time,
completed amaster’s in
studio art over the course
of seven years.

Blackwood was in no
rush.

Just a little more than a
decade beyond falling in-
to bankruptcy, New York
City in the late 1980s of-
fered cash-strapped cre-
ative types plenty of op-
portunities.

Blackwood joined the
artist-runWomen’s Action
Coalition and produced
silk-screen posters to sur-
reptitiously paste around
the city, sometimes even
venturing out late at night
with her two young chil-
dren in a stroller.

“We just did it as a
form of self-expression,”
says Blackwood of the
free-spirited street art
making and the giveaways.

“We were just giving

away art like it was candy.
I miss that a lot — the gen-
erosity of that spirit.”

These days, Blackwood
uses a shed in her South
Austin backyard as a dark
room and occasional
house-gallery space. Now
that her two children are
older, “Silver and Ink” is
her first solo exhibit in
Austin in a while, though
in the past several years,
she also has picked up
chances to again exhib-
it her work around the
country. And she has an-
other solo show at Pho-
to Méthode Gallery on the
schedule for next season.

This summer, Black-
wood will pick up her
cameras and again head
west for another round of
photographing, though
she declines to elaborate
on the details for now.

“I want to surprise peo-
ple,” she says. “They’ll
just have to wait — and
read the images for them-
selves.”

ContactJeanne Claire van
Ryzin at 512-445-3699.

Christa Blackwood’s solo exhibit
comes to PhotoMéthodeGallery.

“SILVERAND
INK:CHRISTA
BLACKWOOD”
When: 10 a.m. to 5 p.m.
Tuesdays-Fridays, 10
a.m. to 3 p.m. Saturdays
through March 1
Where: Photo Méthode
Gallery, Flatbed complex,
2862 E. Martin Luther
King Jr. Blvd.
Cost: Free
Info: www.
photomethode.com

THEARTS Searchable event and gallery listings, plus Jeanne Claire Van Ryzin’s Seeing Things blog. Austin360.com/arts

Christa Blackwood holds one of the red fan“giveaways”in
her exhibit. JEANNE CLAIRE VAN RYZIN / AMERICAN-STATESMAN

“Solitario”mono-print photogravure on handmade
Japanese rice paper, 2013. CHRISTA BLACKWOOD

“Santa Elena,”mono-print photogravure on handmade
Japanese rice paper, 2013. CHRISTA BLACKWOOD
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A twist on tech nostalgia
Artist’s sprawling installation makes whimsical use of our e-waste
By Jeanne Claire van Ryzin
jvanryzin@statesman.com

According to the Electronics Take-
Back Coalition, we trash 142,000 com-
puters and more than 416,000 mobile 
devices every day in the United States. 
Worldwide, the coalition estimates, 
some 50 million metric tons of so-called 
e-waste is generated annually.

That’s a lot of stuff.
And no wonder.
E-gadgets become obsolete in a nano-

second these days. And because we’re 
more focused on acquiring the next 
shiny toy, we’re really not so concerned 
with the afterlife of dated devices.

Artist Leticia Bajuyo recognizes this. 
And in “Event Horizon,” her sprawling 
installation on view at Women & Their 
Work through Aug. 30, she pays whim-
sical homage to the detritus left be-
hind by our transient consumer hab-
its.

Bajuyo’s amassed thousands of dis-
carded CDs and woven them together 
with white plastic cable ties to form two 
giant horns that face off from one anoth-
er in the gallery.

The whimsical giant horns recall an 
old-fashioned ear trumpet or perhaps a 
Dr. Seuss-imagined instrument or a Vic-

trola phonograph or a vortex or even a 
cornucopia. The horns spindle out in ex-
aggerated lengths to narrow ends that 
then attach to theremins. (The there-
mins were played live during the exhib-
it’s opening.)

Cleverly, Bajuyo weaves the CDs to-
gether, shiny sides facing out. You have 
to step behind the two-by-four aper-
ture on which the horns hang to see the 
printed sides revealing all the discarded 
titles. (Bajuyo is an equal-opportunity 
user of used CDs: Idina Menzel, Johnny 
Cash, Pavarotti and an audio textbook 
on anesthesiology are among the thou-
sands of titles.)

These horns are cynosures of tech 
nostalgia.

What use are CDs now that most of 
the music and information they hold is 
virtually transported, bought or sold? 
And could anything be as nostalgia-lad-
en as the theremin, the electronic music 
instrument invented in the 1920s that, 

though it pre-saged the synthesizer, 
quickly fell into obsolescence?

Bajuyo’s concept is an easy read. And 
arguably not so unique nor super deep. 
Nevertheless, the execution of “Event 
Horizon” does have a playful aspect to 
it. And given the self-seriousness of so 
many conceptual forays presented by 
emerging artists these days, playfulness 

is always welcome.
With its disco-like shimmer of shiny 

CDs and its unmistakable handmade 
craftiness, there’s plenty of deliberate 
schmaltz and sentimentality swirling 
around “Event Horizon.”

Boogie on.

Contact Jeanne Claire van Ryzin at 445-3699

‘Leticia Bajuyo: Event Horizon’
When: 10 a.m. to 6 p.m. Mondays-Fridays, 
noon to 5 p.m. Saturdays through Aug. 30.
Where: Women & Their Work, 1710 Lavaca St.
Cost: Free
Information: www.womenandtheirwork.org

Women & Their Work

Artist Leticia Bajuyo wove thousands of discarded CDs together to form two giant horns 
attached to theremins in her installation, ‘Event Horizon,’ on view at Women & Their Work.
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THE ARTS CALENDAR

Theater & dance
“All My Sons.” Palindrome Theatre presents a pro-
duction of the Arthur Miller play. 8 p.m. Thursdays-
Saturdays, 6 p.m. Sundays, through Aug. 4. Free; do-
nations encouraged. Salvage Vanguard Theater, 2803 
Manor Road. 736-5191, www.palindrometheatre.com.
“Annie Get Your Gun.” The Georgetown Palace The-
ater presents the show by Irving Berlin, Dorothy Fields 
and Herbert Fields. 7:30 p.m. Friday; 2 and 7:30 p.m. 
Saturday, 2 p.m. Sunday. $10-$24. The Georgetown 
Palace Theater, 810 S. Austin Ave., Georgetown. 869-
7469, www.georgetownpalace.com.
“The Effect of Gamma Rays on Man-in-the-Moon 
Marigolds.” The Austin Theatre Project presents 
Paul Zindel’s 1964 play. 7:30 p.m. Friday-Saturday, 3 
p.m. Sunday. $15-$30. Dougherty Arts Center, 1110 
Barton Springs Road. www.brownpapertickets.com/
event/255022.
“Esther’s Follies Cure for the Summertime Blues.” 
Sixth Street’s acclaimed comedy troupe brings a new 
month of current political satire, magic and musi-
cal comedy sketches. 8 p.m. Thursdays, 8 and 10 p.m. 
Fridays and Saturdays. $20-$27. Esther’s Pool, 525 E. 

Continued on Page 14

Theater & dance
“The Bad Boys of Dance”
Dance Institute presents a show with athletic chore-
ography by the group seen on Broadway and “Danc-
ing with the Stars.” 7:30 p.m. Saturday. $25-$50. 
Westlake Community Performing Arts Center, 4100 
Westbank Drive. www.rastathomas.com.
“The Bullfighter”
Geraldo Olivo’s play runs as part of the Blue Theatre’s 
new plays program. 8 p.m. Sunday-Tuesday. $10-$22. 
The Blue Theatre, 916 Springdale Road. 684-3220, 
www.brownpapertickets.com/event/254086.
“Christmas in July”
A performance by Head Over Heels Burlesque. 
10:30 p.m. today. $10-$12. Elysium, 705 Red Riv-
er St. 474-2285, www.brownpapertickets.com/
event/260955.
“Legally Blonde”
Summer Stock Austin presents the breezy comedy. 
Opens today. 7:30 p.m. today through Sunday, plus 
7:30 p.m. Aug. 5, 7, 10 and 12. $12-$25. Rollins Studio 
Theatre at the Long Center, 701 W. Riverside Drive. 
474-5664, www.thelongcenter.org.

“Pure as the Driven Snow”
The Way Off Broadway Community Players pres-
ent their annual fundraiser show. Opens Friday. 8 
p.m. Fridays-Saturdays, through Aug. 11, plus Sunday 
matinees this Sunday, Aug. 5 and Aug. 12. $15-$20. 
WOBCP Theatre, 11880 W. Farm-to-Market Road 
2243, Leander. 259-5878, www.wobcp.org.
“Rose Rage”
A two-part twist on Shakespeare’s “Henry VI” tril-
ogy, adapted by Edward Hall and Roger Warren for 
Propeller. Opens 8 p.m. today. Various performance 
times through Aug. 11. $20-$35. 311 W. Seventh St. 
www.hiddenroomtheatre.com.
“Swan Lake” 
TexARTS presents Tchaikovsky’s classic ballet. 2 and 
6 p.m. Saturday, 2 p.m. Sunday. $15. TexARTS Kam 
& James Morris Theatre, 2300 Lohmans Spur, Suite 
160, Lakeway. 852-9079, www.tex-arts.org.
“Weird True Hollywood Tales!”
This episode of the Lashonda Lester-hosted live se-
ries is “The Silver Sixties.” 7:30 p.m. today. $10. Sal-
vage Vanguard Theater, 2803 Manor Road. www.
weirdtruetales.com.

Family
“A Year with Toad & Frog”
Summer Stock Austin presents a production of the 
Tony-nominated family friendly musical. Opens Sat-
urday. 10 a.m. Saturdays, 2 p.m. Sundays, through Aug. 
5, plus 2 p.m. Aug. 8, 10 p.m. Aug. 11 and 2 p.m. Aug. 12. 
Rollins Studio Theatre at the Long Center, 701 W. Riv-
erside Drive. 474-5664, www.thelongcenter.org.

Art
Dougherty Arts Center 
“ARTlympics,” works by various artists. Opens to-
day; through Aug. 2. 10 a.m. to 9 p.m. Mondays-
Thursdays; 10 a.m. to 5:30 p.m. Fridays; 10 a.m. to 2 
p.m. Saturdays. Julia C. Butridge Gallery, 1110 Barton 
Springs Road. 974-4000, www.doughertyartscen-
ter.org.
The Dragonfly Gallery at Rosedale
“12 x 12,” miniature works by various artists. Open-
ing reception 5:30 to 8 p.m. today. Through Sept. 8. 
11 a.m. to 5:30 p.m. Thursdays-Saturdays, and by ap-
pointment. 4007 Marathon Blvd. 420-9000, www.
dragonflygallerytx.com.

OPENING THIS WEEK



By Jeanne Claire van Ryzin
American-Statesman Arts Writer

You might say Adreon Henry’s pop-up 
installation “EZ Egos and Effigies” is about the 
digital divide.

No, not the socio-economic gap between 
those who can and cannot afford access to 

information technology, 
though the abandoned 
convenience store cum 
resourceful, charming 
site-specific installation 
easily could be.

“EZ Egos and Effigies” 
instead plays with the 
fuzzy interpersonal line 
manifested by social 

media and the way it allows for a kind of 
distortion of self-representation.

In cyber-space, you are only who you say 
you are.

Not along ago, Henry — whose silk-screen-
on-vinyl paintings speak of a street art/skate-
board/alt comic aesthetic — happened upon 
a recently abandoned convenience store in 
North Central Austin. It’s was clearly never 
an upmarket place; instead its hand-painted 
signage — “Super K G-Store: Phone Cards, 
Soda, Ice, Cigars, Chips, Candy” — speaks 
volumes of its off-the-beaten-track environs, 
its odd placement on the edge of modest 
neighborhood and light industrial stretch 
of businesses. Nevertheless, with its got-
something-for-every-immediate-need kind of 
merchandise, it’s the kind of place that served 
— at least for a while — as some kind of agora 
or place of civic life.

Kind of like social media is now a virtual 
agora, in other words. And with his project, 
Henry takes that idea to a clever and humor-
ous level.

Henry’s created 30 different portraits on 
colorful shiny vinyl in his whimsical, sketch-art 
style and assigned each a distinct personality. 
Each portrait sits on a shelf like merchandise 
in the convenience store. Underneath each 
is a gathering of found objects, remnants 
and souvenirs of each personalities likes’ and 
interests. One has a collection of seashells. 
Another has cowboy boots and a dried rattle-
snake skin. Yet another has a vintage jewelry 
box.

Each is stamped with its own QR or “quick 
response” code, a matrix barcode that can 
be scanned using a smartphone app that 
will then link to a web site. And in the case of 
Henry’s project, each portrait’s QR code takes 

you to that character’s Facebook page.
Once there you can learn, for example, that 

a character named Jay Pendleton studied 
at Trident University International and likes 
both Lady Gaga and Itzhak Perlman as well as 
“Lost” and “Tomb Raider.” You’ll also see that 
Jay Pendleton is Facebook friends with several 
other Henry-created characters all of whom 
share the same “Pendleton” last name. As a 
virtual component to each of the 30 physi-
cal portrait and found object assemblages 
Henry’s created a social media component as 
well. Purchase a portrait off the convenience 
store shelf — each is $200 — and you not only 
get the physical objects, but Henry will turn 
over the administrative rights to that portrait’s 
Facebook profile to you as well. That allows 
potential portrait purchasers — or are they 
personality purchasers? — to extend Henry’s 
project on their own and add to the ersatz 
social network the artist has launched.

(Tiny baseball card-sized versions of the 
portraits without any found objects are avail-
able for $20 should you feel the urge to pick 

something up at Henry’s pseudo convenience 
store.)

Even without purchase, smartphone-en-
abled visitors to “EZ Egos and Effigies” can 
QR-scan to their heart’s content and hook up 
with the developing tribe of Pendletons.

Shopping for personality
Artist’s installation takes social media and makes it a unique marketplace

 arts Searchable event and gallery listings, plus Jeanne Claire
van Ryzin’s ‘Seeing Things’ blog. austin360.com/arts
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“EZ Egos and Effigies”
When: noon to 5 p.m. Saturdays and 
Sundays through May 29
Where: Super-K G-Store, 6700 Guadal-
upe St.
Cost: Free
Info: adreonhenry.com/2011/04/
e-z-egos-effigies

Adreon Henry

Jen Bradley photos
‘EZ Egos and Effigies’ puts cyber personas 
on display, with scannable items that link 
vistors to more information about each 
personality created by the artist. And so you can trace out — or try to trace 

out — where exactly that line between reality 
and virtual reality is.

Or maybe there isn’t a line and community 
is, in the end, only the stuff of our imagina-
tions.
jvanryzin@statesman.com; 445-3699

Theater & dance
“August: Osage County.” A tragedy, with 
searing wit, about a family reunion in Okla-
homa. 7:30 p.m. Wednesday-Saturday, 2:30 
p.m. Sunday. $20-$49. Kleberg Stage, Zach 
Theatre, 1421 W. Riverside Drive. 476-0541, 
www.zachtheatre.org. 
“Bastrop Salutes Broadway & Beyond.” 
A night of cabaret theater. 7:30 p.m. Friday 
and Saturday. $5-$12. 512-321-6283, www.
bastropoperahouse.com.
“A Behanding in Spokane.” Martin Mc-
Donagh’s dark comedy about a man searching 
for his missing hand. 8 p.m. Thursdays-Sat-
urdays through May 28. $17-$21. Hyde Park 
Theatre, 511 W. 43rd St. 479-7529, www.
hydeparktheatre.org. 
“Cabaret.” Kander and Ebb musical set in 
prewar Berlin. Adult content and themes. 7:30 
p.m. Fridays and Saturdays, 2 p.m. Sundays 
through June 12. $10-$24. Palace Theatre, 810 
S. Austin Ave., Georgetown. 512-869-7469, 
www.thegeorgetownpalace.org.
Dance at Salvage Vanguard Theater. 
“Spank Dance’s Monthly Butoh.” Improvised 
movement. 7 to 7:30 p.m. today. “Tapestry on 
the Fringe.” Experimental performances by 
Tapestry Company dancers. 8 p.m. today and 
every third Thursday of the month. Salvage 
Vanguard Theater, 2803 Manor Road. 474-
7886, www.salvagevanguard.org.
“The Dudleys! A Family Game.” Tutto 
Theatre Company presents a new play about 
a young man’s adolescent memories. 8 p.m. 
Wednesday-Saturday, 7 p.m. Sunday. $12-$20. 
The Blue Theatre, 916 Springdale Road. www.
tuttotheatre.org.
“Enchilada Western.” Presented by Aztlan 
Dance Company. 8 p.m. Thursday-Saturday, 2 
p.m. Sunday. $10-$13. Santa Cruz Center for 
Culture, 1805 E. Seventh St. 762-7000, www.
aztlandance.com.
“Extremist White House May Makeover!” 8
p.m. Thursdays, 8 and 10 p.m. Friday and Sat-
urday. $20-$27. Esther’s Follies, 525 E. Sixth 
St. 320-0198, www.esthersfollies.com. 
“The Grand Theory of Everything Between.” 
Ariel Dance Theatre presents a multimedia 
concert of dance, theater, visual design and 
live music. 8 p.m. Thursday-Saturday. $15-
$50.  The Off Center, 2211-A Hildalgo St. www.
arieldance.org.
“A Lie of the Mind.” Capital T presents a 
darkly humorous drama. 7:30 p.m. Thursdays-
Saturdays through June 4. $15-$25. Salvage 
Vanguard Theatre, 2803 Manor Road. 537-
2278, www.capitalt.org.
“Love’s Labour’s Lost.” Austin Shakespeare 
presents a twist on Shakespeare’s comedy, 
drawing inspiration from 1960s pop culture. 
8 p.m. Thursdays-Sundays through May 29. 
Free. Zilker Hillside Theater, 2201 Barton 
Springs Road. www.austinshakespeare.org.

→ → Continued on Page 18
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Leah Haney’s paintings offer a glimpse of the past’s future
Her architectural collages are intriguing sci-fi worlds, free-floating depictions of  utopian or dystopian landscapes.

By Jeanne Claire van Ryzin
jvanryzin@statesman.com

Leah Haney’s art exists 
among several different 
worlds, not all of them 
real.

In her intriguing solo 
exhibition, “Divergent 
Space,” now at Tiny Park, 
Haney gives us a mash-up 
of futuristic utopias and 
dystopias, ulterior visions 
from times past.

That might sound like 
a lot of doom and gloom. 
But Haney’s collaged 
paintings and works 
on paper aren’t simply 
apocalyptic landscapes.

Haney — who last 
spring had an equally 
impressive solo 
exhibition as part of 
AMOA-Arthouse’s 
“New Works” series at 
Laguna Gloria — offers 
a visual celebration of 
humankind’s unwavering 
fascination with, and 
hope for, the universe.

Deeply inspired by an 
often dark kind of science 
fiction (Haney lists the 
writings of William 
Gibson, Bruce Sterling, 
Frank Herbert, Alistar 
Reynolds and Philip K. 
Dick, among others, 
as influences), Haney 
nevertheless invests her 
newest batch of images 
with a definite nostalgic 
sense of the future.

The artist culls 
images from old 
design magazines and 
architecture publications, 
isolating building 
fragments or decorative 
patterning. She then 
collages the dated-
looking images, adding 
her own painted forms 
and lines, while also 
painting on layer after 

layer of clear resin until 
the surface of each work 
has a glass-like depth that 
intriguingly catches and 
holds the light.

What Haney ends 
up with are paintings 
that depict unlikely 
architectural structures 
free floating in nebulous 
voids, such as strange 
cities aloft in outer space. 
There’s typically the 
visual remnants of an 
explosion, too, clouds 

billowing away from 
the strangely hovering 
and seemingly function-
less architectural 
conglomerations.

In the current series, 
Haney uses a 1980s 
color palette of neon 
pinks, turquoises and 
yellows. And those out-
of-style hues only add 
to the already retro 
feel of Haney’s sci-fi 
world. (Some found 
images are from early 
supercomputer models.)

With their precise 
geometric forms and 
categorical perspective 
lines, Haney’s man-made 
— or really man-imagined 
— structures run amok 
when they collide with 
the infinite boundlessness 
of the universe.

And isn’t that what 
makes the futuristic 
visions of the past so 
intriguing and endearing? 
There’s a beauty to what 
was once imagined for 
a future utopia, but 
perhaps the architecture 
for that utopia wouldn’t 
really work in the end.

The human 
imagination might do 
better when it has a 
few boundaries. After 
all, given the true 
limitlessness of the 
universe, can we really 
build when we have no 
horizon?

Contact Jeanne Claire van 
Ryzin at 445-3699.

“Leah haney: 
Divergent SpaceS”
When: through Saturday
Where: Tiny Park Gallery, 1101 
Navasota St.
Cost: Free
Info: www.tinyparkgallery.
com

(Above) “Divergent Space 
#2 ,” 2012, ink, graphite 
and chalk pastel on paper. 
“Hypernova Cityscape” 
(right), 2012, acrylic and 
collage on panel. Haney’s 
solo exhibition is on view 
through Saturday at Tiny 
Park Gallery. Contributed by 

tiny Park Gallery
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THE ARTS 
CALENDAR
Theater and dance
“The Game’s Afoot” (or “Hol-
mes for the Holidays”). A come-
dic murder-mystery by Ken Lud-
wig. 8 p.m. Thursdays-Saturdays, 5 
p.m. Sundays, through Jan. 13. $14-
$28. Austin Playhouse at Highland 
Mall, 6001 Airport Blvd. 476-0084, 
www.austinplayhouse.com.
“The Mutt-Cracker.” The folks 
behind Circus Chickendog pres-
ent a holiday show with dog tricks. 
7 p.m. Thursday-Friday, 5:30 and 7 
p.m. Saturday. $5-$30. The Vortex, 
2307 Manor Road. 478-5282, www.
vortexrep.org.

Comedy
Austin Java Parkway. “The Laugh 
Lounge,” featuring local comedi-
ans. 8 p.m. Saturdays. Free. 1206 
Parkway. 482-9450, www.face-
book.com/TheLaughLounge.
Big Daddy’s Burgers. “Last 
Chance Comedy,” a comedy show-
case. 10 p.m. Tuesdays. Free. 9070 
Research Blvd. 614-0252, www.
bigdaddysaustin.com.
Cap City Comedy Club. John 
Ramsey from “Conan” performs. 
8 p.m. Thursday, 8 and 10:30 p.m. 
Friday-Saturday. $9-$19. Cristela 
Alonzo from “Last Comic Stand-
ing” performs. 8 p.m. Wednesday. 
$9-$13. Research Blvd., No. 100, 
467-2333, www.capcity
comedy.com.
ColdTowne Theater. “Thurs-
day Night Social Club with Tears 
but Joy,” 8:30 p.m. Thursdays. $5. 
“Red Envelope,” 10 p.m. Thurs-
day. $5. “Bad Boys,” 8:30 p.m. Fri-
days. $5. “Live at ColdTowne,” 10 
p.m. Fridays. $5. “The Frank Mills 
& Midnight Society,” 10 p.m. Sat-
urdays. $5. “Big Beautiful Warlock 
Presents: Big Beautiful Warriors!” 
11 p.m. Saturday. Free. Plus more 
shows throughout the week. 4803 
Airport Blvd. 814-8696, www.cold-
townetheater.com.
Esther’s Pool. The Velveeta 
Room takes over its sister loca-
tion for the weekend. “The Head-
liners of Comedy,” with Bob Big-
gerstaff, Kerry Awn, Mike MacRae, 
Matt Sadler and Dana Smith. 8 
p.m. Thursday-Friday, 8 and 10 p.m. 
Saturday. $10-$20. 525 E. Sixth St. 
320-0553, www.esthers
follies.com.
The Hideout Theatre. “The 
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Artist captures awe of light in his quirky, lamp-filled gallery exhibition 
Austin native Colby Bird, who now lives in Brooklyn, fashions his illuminated handmade assemblages out of scraps and found objects.

By Jeanne Claire van Ryzin
jvanryzin@statesman.com

So much about Colby 
Bird’s installation of 
quirky, handmade lamps 
is immediately endearing, 
rather unashamedly ear-
nest and a bit breath-
taking in a very literal 
sense.

For starters, there’s the 
scale: Each sizes up to 
be within the range of an 
ordinary tabletop house 
lamp, which makes them 
seem terribly familiar.

However these lamps 
are hardly the stuff of the 
average home furnishing 
store. Shaped from 
lumber scraps, pieces 
of worn, old furniture 
and even old bricks or 
stones, the lamps are then 
crowned with an assort-
ment of bulbs.

This is the stuff har-
vested from garage sales 
or secondhand stores 
or even culled from the 
streets.

Bird doesn’t refine his 
assemblages in any way. 
Their graceful and intelli-
gent composition remains 
more a thing of uncon-
scious making and task-
oriented creativity.

One lamp of snaking 
block wood flickers with 
a flame-shaped bulb. 
Another sports a globe-
shaped bulb sprouting 
out of a hunk of concrete. 
Still another one looks 
like half of a Hanukkah 
menorah.

Many of the lamps 
demand to be anthropo-
morphized, their append-
ages and often sinuous 
shapes seemingly ready to 
get up and walk away or 

perhaps gesture at you.
Bird has 28 of his lamps 

installed at Lora Reyn-
olds Gallery, on exhibit 
in the gallery’s project 
room through March 16. 
That’s just a portion of the 
100 the artist presented 
at Texas State University 
Gallery last fall.

As he did at Texas State, 
Bird affixes his lamps in 
neat rows on unfinished 
pine wood beams that 
are fashioned into long, 
narrow tables of a sort, 
each “table” just one 

beam wide.
And the electrical cords 

are deftly hidden, giving 
the impression that the 
lights are magically lit.

Unfortunately the small 
project room at Lora 
Reynolds Gallery isn’t as 
closed off as the volumi-
nous windowless large 
gallery at Texas State, but 
you still get something 
of the stunning effect 
of a room lit entirely by 
smaller individual bulbs 
like a church filled with 
votive candles.

(If the version of Bird’s 
installation at Texas State 
was like a cathedral, the 
current version is chapel-
like.)

This is Bird’s third solo 

show at Lora Reynolds. A 
native of Austin, he lives 
in Brooklyn and photog-
raphy is often his primary 
medium.

And what is photog-
raphy if not the art of light 
or of capturing light?

No surprise that light is 
the real celebration and 
subject of Bird’s lamps. 
And there’s an honest 
reverence for and appre-
ciation of light that these 
quirky lamps celebrate 
with their handmade-and-
heartfelt style.

Light inspires awe in 
Bird. And he’s not afraid 
to pay homage to it.

Contact Jeanne Claire van 
Ryzin at 445-3699.

 “Colby bird: A 
SeleCtion of 
HouSe lAmpS”
When: 11 a.m. to 6 p.m. 
Wednesdays-Saturdays 
through March 16
Where: Lora Reynolds 
Gallery, 360 Nueces St.
Cost: Free
Information: www.
lorareynolds.com

ABOVE AND BELOW: Installation of “A Selection of House 
Lamps” by Colby Bird at Lora Reynolds Gallery through 
March 16. Contributed photos from Lora reynoLds GaLLery
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Colby Bird, “Lamp 100,” 
2012. Wood, plastic, light 
bulb, light fixture, cord.



By Jeanne Claire van Ryzin
American-Statesman Arts Writer

In 2008 when Mads Lynnerup had a solo 
exhibit at Lora Reynolds Gallery, he showed, 
among other pieces, “Band-Aid,” 1,000 flesh-
colored plastic strips arranged on the wall to 
form a giant bandage.

He also displayed a photograph of himself 
in front of a giant image of an “I (heart) NYC” 
coffee cup while wearing a T-shirt that read “I 
(heart) NYC More Than You Do.” 

Nearby both “Band-Aid” and the photo-
graph was what looked to be the gallery’s 
front desk, a vaguely minimalist higher-than-
average counter made of plain plywood with a 

tasteful vase and 
flowers, a guest 
book and other 
usual gallery fliers.

As you ap-
proached the 
counter it looked 
like you could see 
just the top of 
someone’s head, 
but it was actually 
just a mannequin 
head with a wig 
propped on a mop.

Called “Gallery 
Counter,” it was 
Lynnerup’s wryly 
funny comment on 
the “gallerina,” the 

stylish and attractive young woman employed 
to sit behind the front desk of New York gal-
leries but who can’t possibly be bothered to 
acknowledge a visitor’s presence let alone 
answer a question.

At the time of his 2008 exhibit — his first 
solo show, actually — Lynnerup, who is from 
Denmark, was a graduate student at Co-
lumbia University. He’s since graduated and 
now divides his time between Brooklyn and 
Copenhagen.

Lynnerup is a prankster, distilling social 
conventions and cultural trends and needling 
them until they start to fall apart, thus expos-
ing their absurdities.

In his current exhibit, “Help is on the Way,” 
Lynnerup pokes at the usual preciousness 
of the art object while also simultaneously 
mocking our aspirational desires and vanities.

Many of the works on display are subtly 
interactive. If you see a smudge on the white 
wall behind “Exercising Grill,” a muscular 
geometric metal apparatus affixed to the 

Lynnerup flexes his artistic muscles
At Lora Reynolds Gallery, Denmark native uses absurdities to poke fun at our vanities

At the “Help is on the Way” exhibit opening, Mads Lynnerup and three others climbed 
“Exercising Grill,” one of the artist’s pieces at Lora Reynolds Gallery.

 arts Searchable event and gallery listings, plus Jeanne Claire
van Ryzin’s ‘Seeing Things’ blog. austin360.com/arts

1.5.12 (13)
austin360

“Mads 
Lynnerup: 
Help is on 
the Way”
When: 11 a.m. to 6 
p.m. Wednesdays-
Saturdays through 
Feb. 4
Where: Lora Reyn-
olds Gallery, 360 
Nueces St.
Cost: Free
Info: www.lora
reynolds.com

wall, that’s because the thing — though it is 
also an art work — is actually climbable. It’s 
Lynnerup’s ersatz fitness equipment. At the 
exhibit’s opening, Lynnerup and three others 
climbed and hung from “Exercising Grill” in a 
brief performance as workout session.

The foursome also made use of “Soul 
Stretching,” yoga mats each embellished with 
a 1980s-style inspirational photo. They hang 
on the gallery wall now, and, yes, you can take 
them down and try out your best tree pose.

And then there’s “Body Rock,” a deliberately 
fake-looking boulder made of foam and ply-
wood and painted in rainbow colors. Divided 
into four pieces, each with a handle, “Body 
Rock” doubles as a goofy dumbbell set.

Forget that you typically can’t touch most 
rarefied art objects. In this exhibit, Lynnerup 
not only invites you to touch but also to work 
out with his art.

Indeed, Lynnerup upends our desire for 
physical perfection with his “Exercise Your 
Artist” series of collaged photographs.

Again using a proto-digital aesthetic sen-
sibility reminiscent of the 1980s (think early 
Photoshop art), Lynnerup gives us exercise 
demonstration images that in their total 
awkwardness say plenty about how easily and 
unfailingly we pursue perfection.

Like the schmaltzy waterfall and sunset 
scenes plastered on Lynnerup’s quirky yoga 
mats, the “Exercise” images comment on our 
never-ending need to idealize, both ourselves 
and art.
jvanryzin@statesman.com; 445-3699

“Exercise Your Artist #2” is part of a collage 
at the Lynnerup exhibit.


