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What’s happening
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“Furious 7,” “The
Hunting Ground”
andmore. Friday

1: Hollis Hammonds’“The
Dark Forest”is a 35-foot-wide
drawing of the woods she
played in as a child.
2: The exhibit also includes
drawings of her childhood
home being consumed by a
fire.
3: The centerpiece is the
frame of a house with a cloud
of commonplace things
erupting from its center.
4: “House on Fire”is 8 feet by
16 feet, charcoal and acrylic
medium on canvas.
5:“The Dark Forest”includes
text inside the drawing. RICARDO

B. BRAZZIELL PHOTOS / AMERICAN-

STATESMAN

By Jeanne Claire van Ryzin
jvanryzin@statesman.com

It took an hour for firefighters to arrive
when Hollis Hammonds’ childhood home
caught fire.

Though Hammonds and her family es-
caped unharmed, the modest trailer home
in rural northern Kentucky burned to the
ground, faulty electric wiring the source of
the blaze.

As traumatic and devastating as it was,
Hammonds remembers the rather surre-
al calm that emerged as they waited for the
firetrucks to come from the other side of the
county.

“All the neighbors came by and watched.
Everybody was just standing around chat-
ting, like it was just some neighborhood bar-
becue,” Hammonds recalls.

The day of the fire was March 29, 1986, ex-
actly a week after Hammonds’ 15th birthday
and the day before Easter. It is a day forever
salient to the now-Austin-based artist.

“Blanket of Fog,” Hammonds’ solo exhib-
it that opens Thursday at Women and Their
Work, is an artistic retelling of that fire — a
retelling altered by the vagaries of memory
and the willfulness of imagination.

“This is constructed memory,” says Ham-
monds of the installation and mural-size
drawings on view. “I like the blur between
fact and fiction, between what happened
and the way we want to remember it.”

Hence the exhibit’s title, “Blanket of Fog.”
Hammonds has felt the emotional and psy-
chological weight of that fire, like a fog, has
been hovering over her ever since.

In the center of the gallery stands a small
house made of scrap lumber, a cloud of
commonplace things erupting from its

Hammonds continued on D10

In a solo exhibit, Hollis Hammonds
reconcileswith a childhood fire

Sifting through
ashes,memories

More photos: For an
online gallery of Hollis
Hammonds’art, see
austin360.com/arts
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‘HOLLIS
HAMMONDS:
BLANKETOFFOG’
Opening: 6 to 8 p.m.
Thursday. Exhibit
continues through May 7.
Where: Women and
Their Work, 1710 Lavaca
St.
Cost: Free
Information:
512-477-1064,
womenandtheirwork.org
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By Meredith Blake
Los Angeles Times

Do you think Dick Whitman
is the name of a senator from
the Midwest? Do the words
“Zou Bisou Bisou” mean noth-

ing to you? Are you under
the impression that Peggy Ol-
son is one of those twins from
“Full House”?

If you’ve never watched
“Mad Men,” chances are there
have been moments in the
past seven years when you’ve
felt a little left out of the cul-
tural conversation. The bad
news is there isn’t enough
time to catch up on all 85 ep-

isodes of the landmark se-
ries before it returns for a fi-
nal season on April 5 — unless
you decide to forgo sleep en-

tirely (not the worst idea) and
disappear from the office for
days (not recommended for
anyone other than Don Drap-
er).

The good news is we’ve
compiled a much more man-
ageable list of 18 essential ep-
isodes to watch. All episodes
are available to stream on Net-
flix or to purchase on iTunes.

We’ve also included a few

“honorable mention” epi-
sodes, should you come down
with a well-timed case of ap-
pendicitis. Now quick, get
watching!

Season 1
■ “Smoke Gets In Your

Eyes” — The script for this
pilot episode landed series

‘Mad Men’continued on D3

Missed out on ‘Mad Men’? Watch these to catch up
Longtime AMCdrama
hasmore than a few
iconic episodes.

TELEVISION

“MADMEN”
9 p.m. Sunday
AMC

By Michael Barnes
mbarnes@statesman.com

In 2008, Lori Duran took
some lessons at the Riverside
Golf Course. A passing inter-
est in the game turned into
a yearslong fascination with
the manicured landscapes
and midcentury buildings on
Grove Boulevard off East Riv-
erside Drive.

“The golf course history
was more interesting to me
than the golf,” Duran says.
“The pro showed me the pic-
tures inside the Pro Shop and
the Tin Cup Grill and told
me what buildings and facili-
ties he thought were original
from the Austin Country Club
days.”

Good to be reminded: Riv-
erside — designed by the re-
vered Perry Maxwell in 1950
and owned by Austin Commu-
nity College since the 1980s —
was the longtime home base
for the legendary Harvey Pe-
nick, who coached golf cham-
pions Ben Crenshaw and Tom
Kite, among others, there.

His modest house still
stands on Penick Drive, a
short semicirclular lane off
old Country Club Road.

“It occupies a very special
place in my heart,” Crenshaw
says of the Riverside course.
“It’s a beautiful piece of prop-
erty for golf. Very fair to ev-
eryone. It’s not flat. It moves.
It’s well-bunkered with beau-
tiful contoured greens. You
could play out there and not
lose a ball.”

Riverside has rarely been as
newsworthy as the perenni-
ally threatened Lions Munic-
ipal Golf Course in West Aus-
tin. From 1950 to 1984, how-
ever, it not only was a satisfy-
ing place to golf but also host-
ed all sorts of social events in

Golfers
recall
course’s
history
Riverside coursewas
once home to golfing
legendHarvey Penick.

Golf continued on D3

Golfing legend Harvey Penick’s
pupils included Ben Crenshaw
and Tom Kite. CONTRIBUTED BY NEAL
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Introductory Event Savings
Gus* Modern is recognized as one of the most exciting furniture lines in
North America––andweare now their exclusive Design Studio in Central
Texas. Duringour limited-time, Factory-Authorized Sale, get special savings
of 20% OFF all Special Orders in this stunning new collection. Hurry in!

JANE Bi-Sectional Sofa
Reg $3199
Can be configuredwith the
chaise on the left OR right!
103”w 72”d

SALE $2559
MODERN
FURNITURE
MADE SIMPLE
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center in a tornadic
plume, bursting through
the roof to hang menac-
ingly above.

Or perhaps not so men-
acingly. A coffee per-
colator, broken wood-
en chairs, a wreath of
dried red berries, a bicy-
cle helmet, a pet carri-
er, a bright green plastic
laundry basket — there’s
a sweet familiarity to the
simple household stuff.

The youngest of 11 chil-
dren, almost a genera-
tion younger than her
next oldest sibling, Ham-
monds, 44, was born to
parents much older than
average, whose own De-
pression-era childhoods
left them with the seem-
ingly unquenchable hab-
it of collecting and saving
everything.

Hammonds acknowl-
edges that the origins of
her parents’ behavior are
somewhere between a
not untypical generation-
al thriftiness and an ob-
sessive disorder and is
something she does not
share with them.

“I don’t have the emo-
tional attachment to ob-
jects that they do,” she
says.

Her mother collect-
ed dolls and figurines
and scrupulously saved
her mother’s belongings.
Hammonds’ father filled
sheds with plastic bottles
and bags, used lumber,
scrap metal. The fami-
ly’s defunct cars as well
as a school bus and even
heavy equipment such as
a bulldozer littered the
woods behind the home,
their eviscerated frames
a perfect playscape for
an imaginative, solitary
child. Stretched 35 feet
along a curved gallery
wall, “The Dark Forest”
is Hammonds’ homage
to that junk-strewn thick-
et. Rendered in black and
white with vivid detail
drawn in a classic illustra-
tive style, the drawing lit-
erally reveals a storyline
in text looped through-
out: “I spent most of
my childhood playing
in those woods,” words
tucked in brush read.

“Picnics and tea time, a
solitary game of make be-
lieve.”

At 16 feet wide, the
drawing “House on Fire”
is a black-and-white de-
piction of the calamity it-
self made a little more
surreal with the min-
ute-long video loop of
flames that rise and fall,
washing the dark draw-
ing in flashes of saturat-
ed color.

The aftermath of man-

made or natural disas-
ters has long preoccupied
Hammonds’ imagination.
She gleans news pho-
tos of the destructive af-
termath of tornadoes or
floods, the piles of once
personal possessions tu-
multuously dislodged
and strewn about. Dit-
to with heaps of junk on
empty lots or curbs — the
turmoil and dislocation
embedded in such scenes
remain perpetually fasci-

nating for Hammonds.
With a disciplined

sense of line and compo-
sition, drawing with ink
or charcoal on pristine
drafting film or Mylar,
Hammonds creates in-
triguing visual comments
on our consumer culture,
our drive to accumulate
stuff and the misplaced
sense of importance we
place on inanimate ob-
jects.

For many years, Ham-

mond resisted mak-
ing her work too autobi-
ographical, a response to
a contemporary art world
that typically favors aloof
conceptual inventions.

“Biographical work is
looked down on,” says
Hammonds. “But your
work is you and you are
your work.”

During graduate school
at the University of Cin-
cinnati, for all intents
and purposes Hammonds
stopped drawing, even
though it had been the fo-
cus of her undergradu-
ate work and something
she had done nonstop as
a child.

With her neatly styl-
ish pageboy haircut and
horn-rimmed glass, Ham-
monds projects a play-
ful but determined ener-
gy. Her professional and
artistic agenda is consid-
erable.

At St. Edward’s Univer-
sity, Hammonds is an as-
sociate professor of art
and chair of the depart-
ment of visual studies,
teaching courses in draw-
ing, public art and the
graphic novel. Current-
ly she is serving as an as-
sociate dean of human-
ities, too.

She’s written a text-
book on design drawing
that she uses in her class-
es at St. Edward’s. And
she sits on the city’s Art
in Public Places panel,
among a few other pro-
fessional appointments.

Hammonds’ work has
been shown nationally,
and the pace with which
it is exhibited is esca-
lating. Within the past
year she’s had an exhib-
it at Austin’s Davis Gal-
lery, one at the University
of Texas-Dallas, and later
this month she heads to
South Carolina for an art-
ists’ residency.

She and her husband,
graphic designer Oen
Hammonds, moved to
Austin in 2007 from Cin-
cinnati, where the two
met while undergrad-
uates at nearby North-
ern Kentucky University.
Though the couple lives
in South Austin, Ham-
monds maintains a stu-
dio at the Canopy arts
complex — a windowless,
white-walled room that is
immaculately clean and
organized.

Early one recent
morning, with her work
packed up for the Women
and Their Work exhibit,
about all Hammonds has
on view to show a visitor
to her studio is the graph-
ic novel she is working
on. Following the theme
of many contemporary
graphic novels, Ham-
monds plans hers to be
an autobiographical com-
ing-of-age story.

Hammonds has back-
to-back meetings sched-
uled for that morning be-
fore she is due on cam-
pus. And the next day she
and her husband, both
enormous fans of Japa-
nese animation and man-
ga-style comics, are off to
Tokyo for a weeklong va-
cation. Then it’s back to
begin installation on the
Women and Their Work
exhibit, then that show in
Dallas, her classes, that
residency.

“I think I have more
distance on the past
now,” she says. “I’m com-
fortable with it being all
out there.”

Contact Jeanne Claire van
Ryzin at 512-445-3699.
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“On March 29, 1986, my childhood home burned down,”artist Hollis Hammonds recalls.“I remember it clearly, because it
was exactly one week after my 15th birthday, and the day before Easter. Ever since then, I’ve been obsessed with piles of
rubble, and I’ve been trying to memorialize events and preserve memories through my various collections, constructions
and drawings.” RICARDO B. BRAZZIELL PHOTOS / AMERICAN-STATESMAN

Hollis Hammonds spent years trying not to make her work autobiographical, but the
Austin-based artist finally decided,“Your work is you and you are your work.”


