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Then-state Rep. Mike Krusee was pulled 
over last April in Northwest Austin after 
police said they observed him driving errati-
cally. Officers said he failed three roadside 
sobriety tests.

Krusee, whose DWI case was dismissed in 
November, disputes that. “I was shocked. I 
encourage people to look at the dashboard 
video.” Yet when police asked him to blow into 
a Breathalyzer to measure his body’s alcohol 
content, he refused.

He’s not alone. A review of  public records 
and published reports turned up more than a 
dozen elected officials in Texas — among them 
representatives, senators, judges and commis-
sioners — who in recent years were arrested 
on suspicion of  driving while intoxicated. In 
each instance, police on the scene asked for a 
blood or breath sample to determine whether 
the driver’s blood alcohol concentration ex-
ceeded the legal limit of  0.08.

With only two exceptions — both of  which 
occurred outside Texas — the politicians re-
fused to consent. 

“Among the general public, the refusal rate 
is about 50 percent, but at the Capitol, the re-
fusal rate is about 100 percent,” said Shan-

In DWI arrests, some say not 
submitting sample can aid case
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As the state’s largest user of  contract ser-
vices, the Texas Department of  Transporta-
tion has embraced outsourcing more than 
any other state agency, putting almost three 
of  every four dollars it spends in the pockets 
of  private companies. In 2007, that amounted 
to about $6 billion, according to a 2009 Texas 
Sunset Advisory Commission report.

TxDOT has always hired out its road con-
struction. But in recent years, it has steadily 
increased the number of  private contractors 
it hires to do other work, such as road main-
tenance and repairs, and engineering and 
design work.

And, as a review of  recent TxDOT contracts 
and internal audits shows, in many cases the 
contractors are more expensive — at times, 
vastly more expensive — than having state 
employees do the same work.

The agency often has no choice: It farms 
out work because the Legislature restricts the 
number of  workers it can have.

“Whether we contract out is not something 
we decide,” said Zane Webb, director of  the 
department’s maintenance division, who re-
tired from the state Friday after 26 years.

A basic tenet of  outsourcing is that private-
sector employees work more cheaply and ef-

Agency says outsourcing often 
costs more but must be done

Private 
road 
work 
grows
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BAGHDAD — Passing through razor-wire 
cordons and police checkpoints, Iraqi voters 
took another crucial step Saturday in their 
nation’s quest for stability with provincial 
elections that were carried off  without any 
major violence but tarnished by claims of  
flaws and threats of  challenges.

Even before a single ballot was counted, 
Iraqi officials were basking in the successes 
— watching millions of voters wave the purple-
tinted fingers that have become symbols of  the 
country’s hopes for a workable democracy.

But election observers and others were ex-
amining a growing list of  complaints, includ-
ing claims that hundreds of  people — perhaps 
more — were wrongly omitted from voting 
lists in areas across Iraq.

“There was a huge amount of  confusion,” 

no major violence 
interrupted vote, 
officials report 

IRAQ  • ProVIncIaL eLectIonS

Barbara Louise Smith in 1957, when she was a student at the  
University of Texas.

By Jeanne Claire van Ryzin
AMERICAN-STATESMAN ARTS WRITER

Barbara Smith Conrad isn’t one to run away.
It’s something she said her parents instilled in 

her when she was growing up in the tiny town of  
Pittsburg in Northeast Texas.

If  Conrad were inclined to run, she would have left Texas 
in 1957 when, as one of  the first African Americans admitted 
to the University of  Texas as an undergraduate, she was 

removed from singing the lead role in 
a music department production of  the 
opera “Dido and Aeneas” when she was 
cast opposite a white student.

The singer’s dismissal from the pro-
duction reverberated — through UT, 
through the state Legislature, where 
some members opposed integration, 
and through the nation, attracting the 
attention of  celebrities such as singer 

Harry Belafonte who were involved in the civil rights move-
ment.

So if  Conrad — a mezzo-soprano who has sung with famed 
companies such as the Metropolitan Opera and Vienna State 
Opera — were the type who would have turned her back 
on Texas for good, she probably wouldn’t be in Austin right 
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Results in the provincial elections aren’t expect-
ed until Tuesday. A purple finger serves as an ‘I 
voted’ sticker for this Baghdad woman.
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Lawmakers will honor mezzo-soprano who 
lost a leading role because of prejudice half 

a century ago, when she was among the 
first African American students at UT
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Barbara Smith Conrad 
is in Austin, in part, 
to receive recognition 
Thursday from the 
Texas Legislature, years 
after some members 
pressured University of 
Texas officials to remove 
her from a role.
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now to receive recognition on 
Thursday with a resolution by 
both houses of the Texas Legis-
lature — where, half  a century 
ago, members pressured UT of-
ficials to remove Conrad from 
her stage appearance.

She first re-connected with 
her alma mater in the mid-
1980s when she was honored 
with a Distinguished Alumni 
award. Conrad, 68, says that 
now it’s time for more forgive-
ness.

“I’ve learned that if  you have 
a gift, you have to share it,” she 
says, her voice resonant and 
melodious. “And this is a time 
when we need a lot of  inspira-
tion and healing. When you go 
through (what I did), you re-
ally want to transform it into 
something more positive. It’s 
not just about my journey, it’s 
a very big journey, for people 
of  all races.”

Sen. Kirk Watson, D-Austin, 
says that the Legislature’s ges-
ture has special significance. 

“It’s important for all us to 
pause and recognize someone 
of  such great strength,” Wat-
son says. “And it’s important 
for all of  us to acknowledge 
what is one of  the great stains 
of  the nation’s and this state’s 
past — that of  racial discrimi-
nation.”

On Friday, Conrad was 
featured in a glittering 
concert to celebrate the 

re-opening of  Bass Concert 
Hall, where she shared the 
stage with opera greats Fred-
erica Von Stade and Samuel 
Ramey. This week, in addi-
tion to teaching master class-
es in voice at UT, Conrad will 
give a talk on Tuesday at the 
Carver Museum and a solo re-
cital Wednesday at UT. While 
here, she’s being tailed by a 
documentary film crew from 
Austin company Alpheus Me-
dia, which is producing a film 
set for national distribution. 
And Conrad will continue 
her work with UT’s Briscoe 
Center for American History 
and the center’s American 
Spirituals Initiative, a multi-
pronged program to preserve 
and document the heritage of  
spirituals.

“The good news is that now 
America — and UT — is con-
fronting its racial past,” says 
Don Carlton, director of  the 
Briscoe Center, a research ar-
chive that is also the reposi-
tory of  Conrad’s papers. “The 
bad news is that today we can 
forget the sacrifices people 
made. The people who made 
things change need to be re-
membered.”

The current celebrations 
and appreciations represent a 

sea change from the first time 
Conrad arrived on the UT cam-
pus in 1956, when she was 16.

“I was thrilled to be going to 
Austin, to go some place where 
I could get training as a sing-
er,” Conrad, who now lives in 
New York City, said last week 
at a downtown hotel. Coiffed 
and poised, Conrad exudes the 
elegant yet expressive gestures 
of  someone who has spent de-

cades on the opera stage.
Hers was a musical home, 

she explains, with her brother 
Denard a piano protege who en-
couraged little Barbara Louise, 
the youngest of  four children, 
to sing. The two siblings shared 
a fondness for Mozart and for 
French composers. Conrad’s 
English teacher mother in-
spired her daughter’s love of  
dramatic oratory and singing 
at the Center Point Baptist 
Church on Sundays. 

“I didn’t grow up around 
theaters or operas or concert 
halls,” Conrad says, adding 
that she played the saxophone 
because it was the only in-
strument available to her. But 
special trips to Texarkana to 
see such noted black perform-
ers as singer and actor Paul 
Robeson and soprano Marian 
Anderson made a lasting im-
pression. “I just wanted to be 
a singer,” says Conrad of  her 
early ambition. “I didn’t know 
the specifics.”

Competing — and winning 
— in singing and debate con-
tests with the University In-
terscholastic League led to 
Conrad being recognized by 
educational leaders. When 
UT opened its doors to Afri-
can American undergraduates 
— the university began admit-

ting black graduate students 
in 1950 after the U.S. Supreme 
Court ruled in favor of  Heman 
Sweatt, who was denied entry 
to UT law school — Conrad was 
recruited to attend. 

Life wasn’t easy for the 
first African American 
undergraduates at UT. 

“We didn’t have exactly the 
best welcome when we got to 
campus,” Conrad says. Banned 
from living in official univer-
sity dormitories, Conrad and 
the other black female students 
lived in a private dormitory on 
East Twelfth Street. Intimida-
tion was common, especially 
on the long, dark walk home 
from campus. But Conrad re-
calls receiving ample support 
from her fellow music students 
and the music faculty. “Music 
bonds people,” she says. “We 
shared a passion.”

Conrad was rehearsing 
alone in a practice room 
when a faculty member over-
heard her and invited her to 
audition for the role of  Dido, 
the legendary queen of  Car-
thage who in Purcell’s opera 
falls in love with the Trojan 
leader Aeneas. After being 
awarded the role, Conrad re-
members walking into a large 
music lecture class. “Instantly 
there was this energy bustling 
around me and I got scared. We 
(African American students) 
were all on edge all the time 
then,” Conrad says. “But then 
I realized that my fellow music 

students were just excited and 
congratulatory because I had 
gotten the role.”

Conrad would play Dido. A 
white male student — identi-
fied in a newspaper report 
from the time as David Blanton 
— would be Aeneas. 

But as word about the 
opera’s casting spread first 
around campus and then be-
yond, threatening phone calls 
poured into Conrad’s dormito-
ry. One night, on her way home 
from campus, two young men 
roughed her up. “They meant 
to scare me,” she says. “They 
did. But I wasn’t going to let go 
of  the role.”

As things heated up, mem-
bers of  East Austin’s black 
community rallied around 
Conrad and the other African 
American students, offering 
rides to and from campus and 
keeping an eye on the girls’ 
dormitory.

But that didn’t stop the 
threats. Anonymous calls 
came into the office of  UT fine 
arts Dean William Doty. And 
by April 1957, opposition to 
Conrad’s pending May perfor-
mance mounted in the Texas 
Legislature. Rep. Joe Chapman 
of  Sulphur Springs, a leader of  
the House segregation bloc, 
warned UT officials that it 
would be a very bad move for 
the university’s public rela-
tions. Though Chapman would 
deny that he threatened then-

UT President Logan Wilson, 
the university’s appropriations 
were about to come up before 
the Legislature.

Another state lawmaker 
was less evasive. Rep. Jerry 
Sadler, also a segregation-
ist, denounced the university 
and told the Houston Post in 
an article about Conrad, “I 
mentioned appropriations 

HOUSTON GRAND OPERA

Barbara Smith Conrad favored dramatic roles such as Azucena in Verdi’s ‘Il Trovatore’ and Carmen 
in Bizet’s classic, which she performed with the Houston Grand Opera, above, in 1974.
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Barbara Smith Conrad, rehearsing with conductor Gerhardt Zimmerman and the University of Texas Symphony Orchestra last week, said 
it’s time for more forgiveness. ‘When you go through (what I did), you really want to transform it into something more positive.’

Continued from A1

ROLE: Stage pairing of white man, black woman drew ire
‘An Evening With 
Barbara Conrad’
What: Conrad will speak 

about her life and sing
When: 6:30 p.m. Tuesday
Where: Carver Museum 

and Cultural Center, 1165 
Angelina St.

Tickets: Free (Seating 
limited to 135)

‘Intimate 
Reflections: In 
Celebration of My 
Journey Here’
What: Solo recital of spiri-

tuals and other songs
When: 8 p.m. Wednesday
Where: Bates Recital Hall, 

Music Building, UT, Rob-
ert Dedman Drive

Tickets: Free (Seating 
limited to 700 seats)

‘Celebrating Black 
Composers’
What: Conrad and Mer-

cedes Ellington host a 
concert of jazz, classical 
and gospel works per-
formed by University of 
Texas and Huston-Tillot-
son University students

When: 7 p.m. Saturday
Where: Bates Recital Hall, 

Music Building, UT, Rob-
ert Dedman Drive

Tickets: Free (Seating 
limited to 700 seats)

UT information: 471-5401 

See ROLE, A14

@ austin360.com/arts
Watch the trailer from the film ‘When I Rise: The Story of Bar-
bara Smith Conrad,’ including audio of Conrad singing.
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Barbara Smith, back row, sixth from left, with the first residents of 
the Almetris Co-Op, a boarding house, in 1958. Looking back, she 
says: ‘I just wanted to be a singer. I didn’t know the specifics.’
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and as a matter of  fact voted 
against those for the univer-
sity because they have Negro 
undergraduates.”

UT officials eventually 
conceded, and Conrad was 
removed from the role. “Af-
ter the first shock and hurt 
had passed,” Conrad told The 
Daily Texan at the time, “I be-
gan to realize that the ultimate 
success of  integration at the 

university was much more im-
portant than my appearance in 
the opera.”

Still, Conrad’s removal from 
the role sparked campus pro-
tests — and more.

A group of  UT students ad-
opted a resolution condemn-
ing the university. Effigies of  
Chapman and Sadler were 
found hung on UT’s Littlefield 
fountain and in the Capitol Ro-
tunda. Angry letters flooded 
The Daily Texan, and student 

organizations called for people 
to boycott the opera. Then, 
the national media picked up 
Conrad’s story, and it attracted 
the attention of, among others, 
Belafonte, actor Sydney Poitier 
and former first lady Eleanor 
Roosevelt.

Conrad remembers the 
squeals that came from 
her dormmates when 

Belafonte called. “Everyone 
had a picture of  Belafonte in 

her room then,” she says with 
a laugh. “We were all so in love 
with him.”

Belafonte had an offer: If  she 
wanted to leave UT, he would 
pay for Conrad to go to school 
wherever she wanted. Conrad 
thought about it for a while, 
discussed it with her family, 
and then gave Belafonte her 
answer: Thanks, but she would 
stay at UT. 

“It would have been like run-
ning away, and I didn’t want to 
do that,” she says. “I was very 
proud — I am very proud — it 
boiled down to my beliefs and 
my pride and my rights.”

Conrad did accept Belafon-
te’s offer to come to New York 
after graduation. Her fare was 
paid by Roosevelt, and Conrad 
left Austin in 1959 after receiv-
ing her bachelor’s degree. Be-
lafonte supported the young 
singer as she embarked on fur-
ther training. Eventually she 
began to win roles, though not 
before she was denied a few be-
cause of  her race.

But by the 1970s, her career 
was in full swing. Conrad fa-
vored dramatic roles such as 
Azucena in Verdi’s “Il Trova-
tore” and Carmen in Bizet’s 
classic. In 1977, Conrad played 
Marian Anderson — the Afri-
can American soprano who 
in 1939 was denied the oppor-
tunity to sing at Constitution 
Hall and was later invited by 
Roosevelt to sing at the Lincoln 
Memorial — in the made-for-
television movie “Eleanor and 
Franklin: the White House 
Years.”

Four years later, Conrad 
signed a contract with the 
Metropolitan Opera Compa-
ny, where she sang until 1989. 
President Ronald Reagan in-
vited her to sing at the White 
House in 1987, and in 1995 she 
sang for Pope John Paul II 
when he visited New York.

Now, Conrad devotes her 
energies to teaching and giv-
ing solo concerts. She’s nour-
ishing her lifelong interest in 
spirituals. In 2004, she record-
ed a CD on the Naxos label of  
traditional spirituals. 

“Spirituals connect ev-
eryone,” she says. “They 
are America’s (classical) art 
songs.”

It’s like Conrad said: Music 
bonds people.

“Music is the expression of  
what’s inside you,” she says. 
“And that’s a gift to share.”
jvanryzin@statesman.com; 445-3699
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role: Harry Belafonte took an interest in rising singer
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These days, Barbara Smith Conrad is teaching, giving solo con-
certs and focusing on spirituals.
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HOUSTON — About 24,000 
refinery workers from the 
Gulf  of  Mexico to Montana 
prepared to head to the picket 
lines Saturday, two days after 
union negotiators rejected a 
third contract offer.

The nation’s biggest refiner, 
San Antonio-based Valero En-
ergy Corp., and European oil 
company BP PLC said they 
would shut down some facili-
ties if  workers strike. The la-
bor agreement was set to ex-
pire at midnight Saturday.

Houston-based Shell Oil 
Co., the lead negotiator for 
the industry, and Irving-based 
Exxon Mobil Corp. said their 
refineries would use nonunion 
or replacement workers to 
continue making fuels.

Chemical refiners would also 
be affected. LyondellBasell In-
dustries said it was bringing 
in managers from locations 
not involved in negotiations 
to keep refineries going.

A strike would affect 60 
producers, said Lynne Baker, 
a spokeswoman for the Unit-
ed Steelworkers, which rep-
resents more than 30,000 oil 
workers nationwide.

Bobby Hollis, chairman of  
the negotiating committee for 
the Steelworkers at Valero, 
said he doubted that the dead-
line would be met.

The most recent contract 
offer included a 2.5 percent 
wage increase for each of  the 
next three years, in addition to 
changes in medical coverage.

Many refineries are on the 
Gulf  Coast, near New Orleans 
and Houston, which has about 
4,000 refinery workers.

On Friday, Valero said it 
would close its facilities in Del-
aware City, Del., and Memphis, 
Tenn., if  there is a strike. The 
company said it would keep its 
Port Arthur plant open with a 
contingency work force that is 
being trained.

Thousands
of refinery
workers
set to strike
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